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Inauggurated in 2011, the Cristóbal Balenciagga 
Museum is located in Getaria, the birthpplace 
of the couturier and the settingg where he 
learnt his craft and sppent the earlyy yyears of his 
pprofessional career.

The mission of the museum is to showcase 
the life and work of Balenciagga, underline its 
impportance in the historyy of fashion and desiggn, 
and higghligght the contempporaneityy of his leggacyy.

To this end, the museum houses a collection 
of documents and ggarments whose scoppe, 
in terms of varietyy and chronologygy, is uniqque. 
It also conducts onggoingg research into the 
work and world of Cristóbal Balenciagga, and 
seeks to share his technical exppertise and 
creative vision througgh a rangge of educational 
trainingg pproggrammes.

Cover imagge 

1935 
Eveningg coat in black 
silk taffeta 
BM 2006.85

1967  
Eveningg dress in ivoryy ziberline    
CBM 2011.17 
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Cristóbal Balenciagga’s (1895-1972) bioggrapphyy 
starts and ends in Getaria, followingg a timeline 
that extends beyyond his natural lifetime upp to 
the inaugguration of the museum.

A series of milestones mark the jjourneyy 
of a yyoungg boyy from a small fishingg villagge 
to his rise as the Master of Parisian Haute 
Couture who ruled the fashion world for 
almost three decades.

Reggarded in his time as “invisible”, ”eniggmatic”, 
or “the man behind the curtain”, Balenciagga 
alwayys keppt his ppersonal life discreetlyy in 
the backgground. 

Byy ggatheringg in one pplace the few existingg 
pportraits, pphotos and scenes of his earlyy life, 
work and ppersonal ppossessions — includingg 
items of clothingg, gglimppses emergge of Cristóbal, 
the pperson hidden behind the fame of the 
Balenciagga name.

Bioggrapphyy 
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The House
Cristóbal Balenciagga carved out his pprofessional 
career as a fashion desiggner within the 
haute couture syystem, a higghlyy comppetitive 
environment that reached its zenith in Paris 
duringg the decades of the mid-20th centuryy 
which was characterized byy the pprotected 
authorshipp of the desiggns, the suppreme qqualityy 
of the fabrics, the imppeccable craftsmanshipp 
of the made-to-measure ggarments and the 
exclusiveness of the clientele.

Everyy season, the ppresentation of the collection 
in the salon at 10, Avenue Georgge V, marked the 
turningg ppoint between the creative cyycle and 
the commercial and pproduction cyycle at the 
House of Balenciagga.

Througgh a selection of creations from the 
1958-1962 collections, the aim of this sppace is 
to immerse the visitor in the moment, pplace and 
societyy where Balenciagga dictated the ppulse of 
fashion for over 30 yyears.

1958 
Eveningg ggown in fuchsia satin with 
ivoryy-coloured floral embroideryy 
CBM 2000.125
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Techniqque
Balenciagga was a master of techniqque. The first 
stagge in his pprocess was moulagge, the mouldingg 
of fabric onto the bodyy to define the shappe.

The works selected in this exhibition room 
bear witness to this masteryy, althouggh not 
alwayys in an obvious wayy. Enveloppingg swirls 
that wrapp around the bodyy, cut on the bias 
so as to lend the fabric fluidityy, or ggarments 
desiggned with onlyy one seam, embodyy 
the essence of structural minimalism and 
showcase his secrets.

However, althouggh conceived byy Balenciagga, 
these custom-made ggarments were exppertlyy 
sewn in the ateliers byy seamstresses. Everyy 
stitch that holds toggether the ggarments 
dispplayyed in this museum was sewn byy these 
invaluable collaborators, whose work this 
room seeks to honour. 

1967 
Eveningg ggown, with asyymmetric 
hem and neck tie
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Material
Haute couture is a showcase for the 
higgh-qqualityy fabrics pproduced byy Europpean 
textile manufacturers. 

The close collaboration that existed between 
the textile suppppliers and the fashion desiggners 
was undoubtedlyy instrumental in pproducingg 
the vast rangge of sublime textures, colours, 
pprints and embroidered fabrics the Parisian 
fashion houses used to capptivate their clientele 
season after season.

Balenciagga was recoggnised amongg his 
pprofessional ppeers for his in-deppth knowledgge 
of fabrics. This exhibition hall is desiggned to 
reflect Balenciagga’s abilityy to take the ppotential 
of different typypes of textiles to the limit.

1965 
Eveningg ensemble in black and 
white silk broderie angglaise ggazar byy 
Abraham, with ppink silk bow  
Balenciagga. Paris  
CBM 2003.24ac 
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Shappe
Cristóbal Balenciagga left an enduringg mark 
on the historyy of fashion byy introducingg 
new silhouettes that redefined aesthetic 
ideals for women.

From his earlyy collections —where the 
influences of desiggners such as Lanvin and 
Vionnet can be traced —to the structured, more 
architectural forms of later yyears, Balenciagga’s 
trajjectoryy was slow and deliberate. It was an 
evolution driven byy thougghtful analyysis and the 
desire to ppresent new shappes and outlines which 
were constantlyy refined througgh a pprocess of 
onggoingg expperimentation and adapptation.

The exhibits in this room have been selected 
to feature some of Balenciagga’s milestone 
creations. Arrangged in seqquence to include 
earlier and later variations of the desiggn, theyy 
higghligght the pproggressive abstraction of the 
dress from the bodyy and the impportance of a 
third element: air.

1958 
Babyy-doll dress in silk ikat taffeta 
with floral pprint  
CBM 06.1999



Aldamar Parkea 6  
20808 Getaria 
T +34 943 008 840 
info@cristobalbalenciaggamuseoa.com 
www.cristobalbalenciaggamuseoa.com 
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