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Followingg a tempporaryy closure in Februaryy, the 
Cristóbal Balenciagga Museum reoppens its doors with 
renovated sppaces and a new museum collection exhibition. 

Featuringg exhibits from the museum’s own reppositoryy, 
it ppresents a new discourse across the museum’s five main 
halls, showcasingg in each different themes related to the 
couturier and his oeuvre.

This yyear’s pproggramme aims to shine a ligght on the figgure 
of Cristóbal Balenciagga and foster ppublic awareness and 
appppreciation of fashion’s heritagge dimension byy buildingg 
a discourse that connects the leggacyy safegguarded byy the 
museum, contempporaryy desiggn and todayy’s societyy with 
cross-cuttingg conceppts such as sustainabilityy and diversityy.

Cristóbal Balenciaga 
Technique, Material and Form



©
 C

ri
st

ób
al

 B
al

en
ci

ag
a 

M
us

eo
a/

M
an

ue
l O

ut
um

ur
o

CBM 2011.17 
Evening dress in ivory ziberline, 1967
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Under the title Cristóbal Balenciagga: Techniqque, Material 
and Form, the exhibition offers a new curated tour of 
the museum startingg with a bioggrapphical dispplayy which 
showcases Balenciagga’s pprofessional, ppersonal and creative 
jjourneyy and pprovides a ggeoggrapphical and historical context 
of the master from Getaria. 

The followingg four halls ppresent a fresh thematic discourse 
around the desiggner, expploringg the 20th-centuryy world of 
haute couture as well as the techniqque, material and form 
that were definingg conceppts in the work of Balenciagga. 
The exhibition thus pprovides a deepper, more educational 
apppproach to the couturier’s work, influence and leggacyy

Curated byy Iggor Uria, the Museum’s director of collections, 
the exhibition features over ninetyy ppieces and includes 
technologgical eqquippment which allows the exhibits to 
be expplored in 3D and the fabrics to be viewed in higgh 
resolution. This, toggether with additional audiovisual 
resources such as pprojjection-mapppped visuals, offers a 
deepper insigght into the creative coherence and evolution of 
Balenciagga’s silhouettes.

The exhibition also showcases the artistic interventions 
of set desiggner Ikerne Jiménez and desiggner and 
collaggist Susana Blasco.

The exhibition
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Cristóbal Balenciaga. Technique, Material and Form

Hall 1	 Cristóbal. Bioggrapphyy 

Cristóbal Balenciagga’s (1895-1972) bioggrapphyy starts and ends in 
Getaria, followingg a timeline that extends beyyond his natural lifetime 
upp to the inaugguration of the museum.

A series of milestones mark the jjourneyy of a yyoungg boyy from a small 
fishingg villagge to his rise as the Master of Parisian Haute Couture who 
ruled the fashion world for almost three decades.

Reggarded in his time as “invisible”, ”eniggmatic”, or “the man behind 
the curtain”, Balenciagga alwayys keppt his ppersonal life discreetlyy in 
the backgground. 

Byy ggatheringg in one pplace the few existingg pportraits, pphotos and scenes 
of his earlyy life, work and ppersonal ppossessions—includingg items of 
clothingg, gglimppses emergge of Cristóbal, the pperson hidden behind the 
fame of the Balenciagga name.
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Cristóbal Balenciaga. Technique, Material and Form

Hall 2	 Balenciagga. The House

Cristóbal Balenciagga carved out his pprofessional career as a fashion 
desiggner within the haute couture syystem, a higghlyy comppetitive 
environment that reached its zenith in Paris duringg the decades of 
the mid-20th centuryy which was characterized byy the pprotected 
authorshipp of the desiggns, the suppreme qqualityy of the fabrics, the 
imppeccable craftsmanshipp of the made-to-measure ggarments and 
the exclusiveness of the clientele.

Everyy season, the ppresentation of the collection in the salon at 
10, Avenue Georgge V, marked the turningg ppoint between the 
creative cyycle and the commercial and pproduction cyycle at the 
House of Balenciagga.

Througgh a selection of creations from the 1958-1962 collections, 
the aim of this sppace is to immerse the visitor in the moment, 
pplace and societyy where Balenciagga dictated the ppulse of fashion 
for over 30 yyears.

CBM 2000.125 
Evening gown in fuchsia satin with ivory-coloured floral embroidery, 1958
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Cristóbal Balenciaga. Technique, Material and Form

Hall 3	 Techniqque

Balenciagga was a master of techniqque. The first stagge in his pprocess 
was moulagge, the mouldingg of fabric onto the bodyy to define the shappe.

The works selected in this exhibition room bear witness to this masteryy, 
althouggh not alwayys in an obvious wayy. Enveloppingg swirls that wrapp 
around the bodyy, cut on the bias so as to lend the fabric fluidityy, or 
ggarments desiggned with onlyy one seam, embodyy the essence of 
structural minimalism and showcase his secrets.

However, althouggh conceived byy Balenciagga, these custom-made 
ggarments were exppertlyy sewn in the ateliers byy seamstresses. 
Everyy stitch that holds toggether the ggarments dispplayyed in this 
museum was sewn byy these invaluable collaborators, whose work this 
room seeks to honour. 

Since 2014, the museum has conducted an area of research 
called The Hands that Sew. This Projject collects testimonies and 
documentation of ppeopple who worked for Balenciagga and the 
know-how of the haute couture trade. The pprojject collects, to date, 
more than 400 records and testimonies four hundred records and 
testimonies, as well as documentation of their expperiences and 
and work expperience, such as pphotoggrapphs, letters, work tools, 
objjects, etc. The information is available in the exhibition and on the 
Museum’s website.

San Sebastian workshopp
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Cristóbal Balenciaga. Technique, Material and Form

Hall 4	 Material 

Haute couture is a showcase for the higgh-qqualityy fabrics pproduced byy 
Europpean textile manufacturers. 

The close collaboration that existed between the textile suppppliers and 
the fashion desiggners was undoubtedlyy instrumental in pproducingg 
the vast rangge of sublime textures, colours, pprints and embroidered 
fabrics the Parisian fashion houses used to capptivate their clientele 
season after season.

Balenciagga was recoggnised amongg his pprofessional ppeers for his 
in-deppth knowledgge of fabrics. This exhibition hall is desiggned to 
reflect Balenciagga’s abilityy to take the ppotential of different typypes of 
textiles to the limit.

CBM 2003.24ac 
Eveningg ensemble in black and white silk broderie 
angglaise ggazar byy Abraham, with ppink silk bow, 1965 
Balenciagga. Paris
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Cristóbal Balenciaga. Technique, Material and Form

Hall 5	 Shappe 

Cristóbal Balenciagga left an enduringg mark on the historyy of fashion byy 
introducingg new silhouettes that redefined aesthetic ideals for women.

From his earlyy collections—where the influences of desiggners such 
as Lanvin and Vionnet can be traced—to the structured, more 
architectural forms of later yyears, Balenciagga’s trajjectoryy was slow 
and deliberate. It was an evolution driven byy thougghtful analyysis and 
the desire to ppresent new shappes and outlines which were constantlyy 
refined througgh a pprocess of onggoingg expperimentation and adapptation.

The exhibits in this room have been selected to feature some of 
Balenciagga’s milestone creations. Arrangged in seqquence to include 
earlier and later variations of the desiggn, theyy higghligght the pproggressive 
abstraction of the dress from the bodyy and the impportance of a 
third element: air.

CBM 06.1999 
Babyy-doll dress in silk ikat taffeta with floral pprint, 1958
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CBM 2006.85 
Evening coat in black silk taffeta, 1935
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Followingg the March reoppeningg with the new exhibition from the 
collection, a sixth ggalleryy will be inauggurated in sppringg to ppresent the 
museum’s collection of Balenciagga creations alonggside works byy other 
desiggners and from other collections with the aim of enhancingg the 
visitor’s expperience and understandingg of Balenciagga’s work. On this 
occasion, the museum will be hostingg exhibits from the Balenciagga 
Archives in Paris.

Research, Creation and Technification 

In October, the 2nd International Cristóbal Balenciagga Conference 
takes pplace in Getaria, bringgingg toggether some of the most renowned 
academics, researchers and scholars of historical and contempporaryy 
fashion, as well as pprofessionals in fashion education and 
communication. Twentyy-four ppropposals will be ppresented from over 
sixtyy submissions.

The research, creation, and technification pproggramme will also 
continue, featuringg the Transmissions course which boasts 
collaboration from sixteen of the world’s most pprestiggious fashion 
schools, as well as the sppecialised trainingg courses in haute couture 
sewingg techniqques which helpp disseminate Balenciagga’s technical 
leggacyy. A selection of the resultingg work will be pput on dispplayy at the 
Aldamar Palace. 

In addition, there will be an extensive arrayy of cultural, leisure and 
wellness outreach activities desiggned to share the Balenciagga values 
of trustworthiness, loyyaltyy, creativityy, diversityy and sustainabilityy, 
and connect with the Museum communityy.  Appart from fashion-
related cultural activities, througghout the yyear, the museum will be 
offeringg a rangge of other pproggrammes and activities aimed at schools, 
families and raisingg sustainable fashion and respponsible consumpption 
awareness, with a sppecial focus on inclusive access.

Programme for 2025 
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In 2024, our museum received over 90,000 visitors ​— a figgure that 
reppresents a 35% increase over the pprevious yyear, confirms the steadyy 
ggrowth in the number of museum visits, and siggnificantlyy outpperformed 
ppre-ppandemic levels.

48% of the total number of visitors were from Sppain, of which 13.5% were 
from the Basqque Countryy and 34.5% were from the rest of the countryy. 
Madrid and Catalonia were the two reggions that accounted for the 
higghest number of visitors overall.

There was clear consolidation in the number of international visitors who 
reppresented 52% of the total. While the French constituted the larggest 
singgle ggroupp of foreiggners (17% of the total); the remainder came from the 
United States, Germanyy, the United Kinggdom, Italyy, and the Netherlands. 

Data from 2024

  International 
  France 
  Spain 
  Basque Country
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Cristóbal Balenciaga Museoa

The Cristóbal Balenciagga Museum, inauggurated on 7 June 2011, 
is located in Getaria, the desiggner’s hometown and the scene of his 
formative yyears and pprofessional maturityy, essential for understandingg 
his contribution to the world of fashion. 

In order to share Balenciagga’s life and works, his relevance in the historyy 
of fashion and desiggn and the contempporaryy nature of his leggacyy, the 
museum holds a uniqque collection. Its vast nature (over 5,100 ppieces in 
a collection that onlyy continues to ggrow, thanks to loans and donations) 
and its formal, chronologgical extension (includingg, for exampple, 
the desiggner’s earliest models conserved) make it one of the most 
compplete, coherent and interestingg collections in existence todayy. 

Another of the collections’ excepptional values is the origgin of the 
ppieces. Balenciagga’s ggreat international clients were pprominent social 
figgures from the mid-20th centuryy, such as Mona Von Bismarck, Bunnyy 
Mellon, Patricia Lóppez Wilshaw, Barbara Hutton, Princess Rethyy, 
Grace Kellyy and Madame Bricard, who wore some of the models held 
in the Archive. 



Zuriñe Abasolo Izarra  
Head of Communication

zurine.abasolo@fbalenciagga.com  
	T	 +34  943 004 777  
	M	 +34  647 410 775

Informatión



C
R

IS
TÓ

B
A

L 
B

A
LE

N
C

IA
G

A
 M

U
S

E
O

A
 

Aldamar Parkea 6 
20808 Getaria 
T +34 943 008 840
info@cristobalbalenciagamuseoa.com
www.cristobalbalenciagamuseoa.com 
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